FRUITFUL RELATIONSHIP: Edward Cumberbatch, lead tenor with the Lydians, centre, is all
smiles after recieving the PALM award form Martin Daly SC chairman of The PALM
Foundation and Jennifer Joseph director, of The PALM Foundation on Saturday at Jubilee Hall,
Bishop Anstey High School, Port of Spain. As a member of the Lydians, Cumberbatch has
performed lead roles in many works including five operas in Trinidad and one in Jamaica and
Germany. He joined the Lydians in 1987 when Pat Bishop was musical director. —Photo:
ISHMAEL SALANDY
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Excellent performances from the Lydians and accompanists set the tone throughout the evening
during the launch of The PALM Foundation, the Pat Bishop Foundation for Art, Literature and
Music on Saturday.

But there was none more magnificent than the finale provided by the Lydians performing the
“Hallelujah Chorus”, to the accompaniment of the Malick drummers and tassa drummers.
There were also performances from Desperadoes steelband, with whom Bishop loved to work.
This was fitting as the Lydians choir was founded by Bishop and now in turn, the PALM
Foundation has been founded to preserve, promote and sustain the legacy of Pat Bishop. Bishop



who excelled in art and music and who during her extensive and varied career contributed to the
cause of many projects in these spheres collapsed and died August 20, 2011 while attending a
meeting of the High Level Expert Panel to Guide the Implementation of Arts, Cultural and
Entrepreneurial Projects and Patriotism Projects.

The launch which took place at Jubilee Hall, Bishop Anstey High School, Port of Spain, heard
from a number of speakers during the evening among them chairman of the Foundation, Martin
Daly SC; Professor Trevor Monroe, executive director of the Jamaican NGO National Integrity
Action and Visiting Honorary Professor at the Sir Arthur Lewis Institute, UWI, Mona, Gillian
Bishop (sister of Pat and Lydians member), Valerie Taylor and Alyssa Rostant. They all spoke of
the vast contribution Pat Bishop had made to the many steelbands, choirs and artistic projects in
Trinidad and Tobago. They spoke of the depth and scope of this work and her famous
exhortation at all times to in fact “Do The Work”.

The PALM Foundation comprises several honorary members, some of whom were in the
audience, including Monroe. The inaugural PALM Foundation Award was also conferred on
tenor Edward Cumberbatch who is the Lydians foremost soloist.

Daly said he was honoured to be invited to be a part of a group the objectives of which were so
well aligned with his own view of the role of arts and culture in “our fractured society”. Daly
who writes a weekly column in the Sunday Express, once again made the point that art and
culture had the potential to heal societies.

Daly said, “The broad statement of the objective of the PALM Foundation is on the cover of
your programme. It is: “Preserving, promoting and sustaining the legacy of Pat Bishop in Art,
Literature and Music”. I also invite your attention to one of the more specific objectives set out
on page two of your programme that refers to the encouragement of self-realisation and self-
awareness through the medium of art and culture.

Daly said he could never have imagined that when he knew the Bishops as a youth growing up in
Woodford Street, Newtown, Port of Spain, it would have one day culminated in him being asked
to be chairman of the Pat Bishop Foundation, but it was a call he welcomed.

“For many years I have repeatedly put the case for funding the performing arts in the context of a
policy that recognises that participation in the arts can change the lives of young people by
diluting the dysfunctional conditions under which they live, by raising their self-esteem and
awakening ambition.

“As you have heard the honourees among this audience, each honoured by virtue of “a long and
fruitful creative and intellectual relationship with Pat Bishop”, are Pat’s group of trees located in
a desert as an oasis to provide sustenance as we go forward with Pat’s work.”

“We look forward to your being available to the PALM foundation as a resource of
accomplishment and experience upon which we can call.

“All of you already know the healing value of art and culture. I cannot even paint a door let alone
do a painting but I have learnt of the healing value by my time spent in the panyards and
ramleelas and theatres of dance.

“Many groups in our society do this work. It is done here, in the region and further abroad. Our
guest speaker, Professor Trevor Munroe will know of the work in his native Jamaica of Sheila
Graham who draws youths from across gang and garrison lines to participate in producing their
own music videos. | met Sheila at the Lloyd Best Convois some years ago.

“I witnessed earlier this year a group of seventy youngsters, put forward by Vision on Mission,
divided into three groups, each group to be directed by a dancer, choreographer from the Battery
Dance Company of New York. At the end of one week each group put on its own dance



performance before an audience at the Little Carib Theatre. The youngsters not only formed
bonds with each other but with the three teachers whom they did not want to leave Trinidad.
“The PALM Foundation will join in doing this healing work. We do not believe that we will do
it better than anyone else but we will try to follow Pat Bishop’s constant exhortation “to do the
work”. Where necessary we will make alliances with other groups in the field and we want to
work with all to set the agenda for funding of the arts. May | say again that you distinguished
persons compromising our audience today will be our guiding resource of expertise and
experience,”’Daly said.
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TALENTED: Children rehearse during a dance workshop hosted by the United States Embassy, Vision
on Mission and the University of Trinidad and Tobago (UTT) at the National Academy for the
Performing Arts (NAPA), Port of Spain, on Friday evening for a show at the Little Carib Theatre

yesterday. The workshop was coordinated by the Battery Dance Company of Manhattan, New York;
USA. —Photo: AYANNA KINSALE




WHAT’S ON

NY dance company hosts
- workshops for youths

THE US Embassy in collabora-
tion with the University of
Trinidad and Tobago (UTT),
Vision on a Mission and the

Battery Dance Company of New

York City is hosting Dance work-

workshops began on
Monday January 20 and will end
today.

The workshops fall under the
Company’s award winning
Dancing to Connect initiative
which engages youth in creativity
and through the art
form of modern dance.
will work with the company’s
teaching artists (who are also
world-class performers) i a cre-
ative, performance-based project.
Theannofthepmgmnnneysto
improve self-confidence, team-.
hnldmgshllsandmlamefor
others while tapping into partici-
pants’ creativity. The programme

18 the first of its kind here in
Trinidad and Tobago.
Participants in the
were selected from several chil-
dren’s homes and other non-gov-
showcase their skills at a gala per-
formance tomorrow at the Little
Carib Theatre, Corner White and

ROBIN CANTRELL

Robertssueets,Woodbtookat6
The facilitators of the work-
shopsareRomeann'ell,Sm
Scantlebury and Mira Cook.
Canuell.admca'lwachmg

1S a native of

Sthﬂ,Mmmota,andhmbeena
member of Battery Dance

ously danced with City Ballet of
San Diego, Ballet Deviare, and
Rioult. Cantrell has performed,
taught and presented her own cho-
reography with BDC in more than
25 countries on five continents. She
also directs Indelible, her own per-
forming arts company and co-leads
“The Duet-Project”

. She holds a
BFA in ballet and a

. performance
degree in anthropology from the
University of Utah.

Originally from Barbados,
Scantlebury has been a member of
Battery Dance Company since
2003. He is a performer and teacher
who is equally adept within the

SEAN SCANTLEBURY
styles of modern, ballet and hip-
hop. He trained at the New York
Public School for Dance and has
danced with Eliot Feld’s Ballet
Tech and has led BDC’s Dancing to
Connect™ workshops for youth for
seven years in more than 40 coun-
tries on five continents.

Cook joined Battery Dance

in 2010. The Texas
native studied and performed with
Ballet Austin and the Austin Dance
Ensemble. She went on to join
City Ballet of San Diego and has
performed and toured with Liss
Fain Dance. Cook has led Dancing

-to Connect workshops in more than
20 countries. She is co-director of

Trans-Continental Dance
Collaborative and co-leads “The
Duet Project”. Cook is also a
singer/composer and has

her work in New York City and has
released solo albums, “Signs” and
“Broken Bones”.
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These dancers show their Intensity in She Loves Me.

She Loves Me Not. &

BARHARA JENXINS

I'he Litthe Carib Theatre, Wood -
brook, was hrost last Saturday
evening 10 the Gala Performance
of Dance, the colmimation of the

week-long series of dance work -
Stopes 17 young people condocied
by the visiting Baltery Dance Com
pany. of New York,

Thie visil was facilitated oy

Officer of the US Eml )

of -Symin, in collabaration with the
Batbery Dance Company, The Little
Carih Theatre Danee Cotngsaery and
UTT.

The danoe tdors, Robin Candrell,
Miza Bai Cook and Sean Scandle
bory worked with 67 youny peopie
at two venges-The Litlle Carib
Theatre and The Nuttiooal Acasieny

of the Perfocming Arls where

{ v—""i ey xiso conduoeted rmasterdass-

es wilh the UTT dance studenls,

Their work &0 hloc -

% g, choreograph

L g ing and perform -
‘ ing is part of
thelr dance
company’s
ongoing
worldwide
Dancing 1o
Comnect pro

grammne. The stodest dancets were
ey fronm a renge of institathons,
Incloding Ralubow House, Soptda
House, St james Police Youlh Club
and Bishop Anstey High Sclhiool
Exst, throogh the tireless agency
Of Wiryne Chande and his team af
Vision on Mission.

Jody Wilsan, founder sod tirec -
toc of Radobow' Hostse, was psrtic
alarty prowd of her two studen|
dancers, Keston Amtreas aod M
oits Fortune,

Ihe two young men found the
workshop and pesformancs excitiog
and very fulfilliog. Denise Des
Vigoes, a student af the TET Hos
pitadity and Toariam Instifute, con
sidered it 2 "Nfe- changing experd
ence™ while one of Uy younges!
participants, 31-year-old Takeyva
Giraig, a Rriges Prop Sehol stadent,
wits bappy Bo Be exposed 1o modern
dance In addition 1o the fol dance
she already practices.

The spproach nsed by the Ratlery
Dance Company is that “dance
fakes the thinking and creative
prodesdes iodo a phoysical space, o
vidings students with a pon-verbal
meany of expression

The stisdents used thelr experi
ences (o creade thels own chioreog -
rapiny, each group performeing thelr
own work. Dvessed siraply in black

up performs Battery % and

e By Robin Cantrall

lights and T-shirts of red, yellow
and turquolse, each Dancing to
Connect Groop took the stage in
trn: Mira's was followed by Seans
Ihett Robinr's.

1he inmvitation-only andience,
comprising maloly friends and
Lamlly of thé student performers,
was loadhy appreciative of their
oS,

Tharee tabe dancers of The Littse
Carih Thesitre Dance Company. ibe
host for 1he evening, performed an
Andre Langen choreopiuphied plece,
Hirds of Prey, listed as 2 work in
progiress, bul, noottheless already
powerful in MS execution.

The minimalist costuming of
dark grev and wivile ruffled satin
s Joln coverding and Lail feathers
allowed the dancess cotmplete free-
dorn of moscrisent s0 Hhal arm ges
tores and head mosvements con
veyed swooping and stalking binds
of prey 1o convincing effect,

It wars the tdory' tuem 1o dermon
stoute their coeativity and skill for
the enjostent of thelr students.
Sean and Roblén danced the evocs -
tive She Loves Me/She Loves Me
Not, choographeed by Sean Soant -
lebary; Mira perforied Mercy, 2
piece for which she choreogrmpied
and wrote the musics Sean, his
delightfully rippling techno piece

LN

Solo to Kid Locky mmsics and all
three, o bright red socks, Ihe enkg
matic Lsolation, also chareographed
by Sean-Scanlicbury 1o music by
Arbb Mesik,

Arsdre Laopen, direcion, The Littie
Carid Theatre Dance Comupany,
expressed his pieasore af having
The Litthe Carih Theatre host the
fimal event 2s well a5 serving as a
tnening and rebiearsal space,

He was particularly bngressed
by the way i which the stodents
quickdy responded to lexrning new
techniques In dence, $0 thele e
diate bonding with Uwlr ttors,
Aalming them as Uselr own,

In by view, this was a unigue
opportumity for nuany people, stu
deats and thelr families alike, to
sét dance In o different tight and
1o witness live performance by
world -class dancers with whom
they got the chance 1o work and 1o
know personally.

It was yratifying to us at The
Little Carb Theatre to be able to
preoyise a platform for the visiting
Dattery Dance Companny to express
Lheir arf al xo many levels, We
wouik] happily welconse sinaflar col
kabocations and exchanges in the
fufure. The benefits 1o (e student
participants and to their comemm «
nities are immeasarable”




DANCING TO CONNECT

any citizens
are asking
where is
the hope
or the fu-
ture? This is a response
about hope and redress-
ing the crime environ-
ment.
First, some background:
I have repeatedly put the
case for funding the per
hmtngamlnmecommd’
a policy that recognises that

in the arts can
change the lives of young

Yy
conditions under
which they live, by raising
their self-esteem, awakening

1 have described some of
the work being done. For
example I have referred to
the birdsong and Skiffle
music schools and to the Ja-
maican Area Youth Devel-
opment Programme and the
work of Sheila Graham.

Youths in volatile urban
communities discover

eVen across garmison or gang
zones. Through the chal-
lenge to be creative they
learn to deal with issues
such as identity crisis and
self-worth. The Jamaican
programme, as | understand
it, has had its participants
produce their own videos of
song and theatre. Every year
birdsong's summer camp
graduates put on their con-
cert

Some time ago, while ex-

MARTIN
DALY

Those not saved

are doing us harm

or falling prey to
predators.

Prevention

Prevention fo-
cuses on interventions in
communities against expo-
sure to child abuse, sub-
stance abuse, bullying,
domestic violence and teen-
age pregnancy. These inter-
ventions ;:;;g:ught t;
prevent or onset
mental disorder.

On the physical health
side, one study in the Amser-
can Journal of Medicine in
1998 concluded: “We found

posure
hold dysfunction during
childhood and multiple risk
factors for several leading
causes of death in adults”™.

It is well established that

they
become subje_ct to health

consequences in
if of course they do not die
by the gun or knife much
sooner.

I have just witnessed
mﬂnposidveﬁﬂum?
) ormlnians 1
took pmfa week ago at
The Little Carib Theatre
wbm&sawﬂmhandthe

a programme de-
sla:edtomd)anbyanh

‘lhaBanuyDameOan-

pany of New York City has

a programme called Danc-
ing to Connect. It is an initia-
tive engaging youth in

and team

through the art form of
modern dance. The pro-
gramme has been imple-
mented in 40 countries.
Teenagers, most of whom
have never danced before,
work under the direction of
the Battery's world class
dancers.

Here in Trinidad, within
one week of such an interac-
tion, 70 youngsters divided
into three groups, one for
each Battery Dance Com-
pany member put on their

own dance

the good offices of the US
Embassy who selected Vi-
sion on Mission to recruit
the participants in the pro-
gramme. UTT and Little
Carib provided theatre
space and technical and or-
ganisational assistance.

It would take many more
words than the space allot-
ted for this column to de-
scribe the joy and
exhilaration of the partici-
pants, most of whom do not
come from cir-
cumstances, and their scin-
tillating Two
formerly homeless young
men from Rainbow Rescue
were among the partici-

pants.
At the top of the list are

the bonds the youngsters
made with each other, the
affection exchanged with
Robin, Mira and Sean, the
Battery dancers and the ob-
vious self-satisfaction that
flowed from this. Each par-

working towards re-estab-
lishing a dance company
not simply because that
should be a legacy of Beryl
Mc Bumie. Long term it is a
vehicle capable of sodial in-
tervention but we have little
or no funds. Qur next fund-
raiser is a lunchtime theatre
event on the Wednesday
before Camival. Stay tuned
and buy our tickets.

I cannot breach confi-
dence about the individual
circumstances of the young-
sters who chat freely with us,
but we are aware of how hard
many of them have worked
against anger derived from
bad draumstances not of thelr
own making.

Sadly these potentially
Very accom children

the ones saved by
the steelband movement,
cultural and sporting
groups, dedicated individual
mentors and the NGOs of
which Vision on Mission
came up trumps on this oc-

-| caston. Those not saved are

doing us harm or falling
prey to
When I thanked Mira for

what they had done for Trini-
dad her reply was: "They
have so much ability.”

down, politically

or nepotistic crea-
tive arts state enterprise is
required to find and nurture
that ability. That is the busi-
ness of communities, Give
them the funding on openly
published specified terms.
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